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Byun, Hyojeong. “A Story of Anxiety, Disorder, and Desire in The Bluest Eye.” Studies in English
Language & Literature 45.1 (2019): 65-84. This novel is full of images of beauty icons for the whiteness,
physical and psychological violences, desire to be a whole person as a black, and so on. With Pecola's
pursuing her own dream, this paper aims to examine the meaning of her phantom self through the
soul-destroying process based on her black surroundings. She is destined to lead a life of humiliation due
to her blackness, so she is constantly victimized and humiliated in the family and the community. It
means that the caste hierarchy of the black society can be atrocious because it stems from the White
standard that makes the blacks invisible and urges them to such extremes. As the whiteness functions as
the yardstick of personal worth in the work, it pushes Pecola into not only anxiety and disorder, but also
distorted desire. For the reason, she is psychologically deserted by her parents and the community, and
further her eamest desire for the blue eye makes her insane after all. However, while showing these
severe processes in the racist society, the study consequently emphasizes Toni Morrison's messages of
understanding and love that make readers look into our severe society. (Daejin University)

Key Words: blackness, anxiety, disorder, distorted desire, Toni Morrison's messages
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It must be the devil who looks like that—holding the world in his hands,
ready to dash it to the ground and spill the red guts so niggers could eat
the sweet, warm insides. If the devil did look like that, Cholly preferred
him. He never felt anything thinking about God, but just the idea of the devil
excited him. (134)
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Geraldine did not allow her baby, Junior, to cry. . . . Geraldine did not talk
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to him, coo to him, or indulge him in kissing bouts, but she saw that every
other desire was fulfilled. (86)
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The damage done was total. She spent her days, her tendril, sap-green days,
walking up and down, up and down, her head jerking to the beat of a
drummer so distant only she could hear. Elbows bent, hands on shoulders,
she flailed her arms like a bird in an eternal, grotesquely futile effort to fly.
Beating the air, a winged but grounded bird, intent on the blue void it could
not reach —could not even see—but which filled the valleys of the mind. (204)
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Her hands are large and rough, and when she rubs the Vicks salve on my
chest, I am rigid with pain. She takes two fingers' full of it at a time, and
massages my chest until I am faint. Just when I think I will tip over into a
scream, she scoops out a little of the salve on her forefingers and puts it in
my mouth, telling me to swallow. (11)
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They straighten their hair with Dixie Peach, and part it on the side. At night
they curl it in paper from brown bags, tie a print scarf around their heads,
and sleep with hands folded across their stomachs. (82)
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