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Yun, Suhyen. “Affective Labor and Biopower in Virginia Woolf’s Mrs. Dalloway.” Studies in English
Language & Literature 46.3 (2020): 169-189. Virginia Woolf’s Mrs. Dalloway is a novel that is interpreted
variously by numerous feminist thinkers due to the complexity and ambiguity of its meaning. This paper
aims to reevaluate the value of the feminine labor shown in Mrs. Dalloway in light of the concept of the
affective labor of Antonio Negri and Michael Hardt. To achieve this goal, this thesis first looks at the
concept of Spinoza's affect, which Gilles Deleuze interpreted, and how it was expressed in the novel. Affect
refers to immateriality that is materially and ideologically impossible to reproduce between idea and idea,
immaterial affect that is shown through constant encounters of joy and sorrow in Spinozian terms. If the
goal of life is ultimately to achieve stability and freedom by increasing pleasant encounters, feminine labor
demonstrates the biopower to achieve this goal. Therefore, lastly, I delved into how Mrs. Dalloway and the
labors of Rezia in Mrs. Dalloway display their biopower and rebuild their post-war lives. Through this
process, Woolf's idea of feminine labor can be understood comprehensively. (GyeongSang National
University)
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t} o] E(Molly Hite)= =27} go 4]l 9] ¢4 5 o] &

= Jotal, HFHQ fnE FojeiHa 6}%}115 =
(261). & M% e Fell A w27t of g AHEE )i el glo] Bl
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7P ofletal Fgst SefE|Ar AHA S EE A77F WX AR H A0 2= “Rhao]= AJA|g
5 &0 AAl9) =2"(death of her spirit in glittering triviality, 19)S £AF3cta v) &3}t
F5t 2329 H7|E & g(Hermione Lee)w “&Z7} AbalA o] =152 AlAC sl viZ=7]% st
1k Z4H”(Woolf's fascinated dislike of the world of society hostesses, “Mrs. Dalloway” 17)
< 7% ok ok AL 29 A= Y ol&S digste] “AAAIE F ek ol &
=49 HEE FHshe HeldlolE A4z HIV(215)3150 . o] H 8 2Ee] AlEo)Al 29132l
SotEALe] &35] oA oleta A= E5a 1] At digh IAle] FgA Q1 HIEE glo]
Skt
71 9bd e SeEjARY] FEEAE 9434S T /\}ﬂoﬂ dashs g 4¢l do= Hrleld e &

?%‘%‘E 91913} ol 2 wgal2 T go] -9yl v oA %%Eol AR A A gl viE
A Fa Azl W A 7 E B SAAY %’\H ofgE AFAZIE tijke R Al sk
AT ( 19 1 stom grids w2t % A St datEe) deer FaNEL FHlEY, &

Aol Hete A wh=doyt stE|e] 7HXES AR kil s AX oE M (159) Atk Fgkh
A7)z o] o] “ghe frAlekE 04””4 8¢ weE ek als Fyme YL sk 7HEAQ
TZE 7323} (highlights the life-sustaining nature of feminine, matriarchal tenets and the
patriarchal constructs that strive to undermine them, 50)3 3}3iT}.
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Affective labor, then, is labor that produces or manipulates affects such as
a feeling of ease, well-being, satisfaction, excitement, or passion. One can
recognize affective labor, for example, in the work of legal assistants, flight
attendants, and fast food workers(service with a smile). (Multitude 108)
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AR AR 1 AAR S I (TRl 23-24)

Biopower 1s a form of power that regulates social life from its interior,
following 1t, interpreting it, absorbing it, and rearticulating it. Power can
achieve an effective command over the entire life of the population only
when 1t becomes an integral, vital function that every individual embraces
and reactivates of his or her own accord... Biopower thus refers to a
situation in which what 1s directly at stake in power 1s the production and
reproduction of life itself. (Empire 23-24)
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T}’ (for women, the organization of daily experience, the work routines,

1

and the structuring of our lives through time have been and to a very
large extent still are determined and ordered by processes external, 65)il
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For Heaven only knows why one loves it so, how one sees it so, making it
up, building it round one, tumbling it, creating it every moment afresh; but
the veriest frumps, the most dejected of miseries sitting on
doorsteps(drinking their downfall) do the same; can’t be dealt with, she felt
positive, by Acts of Parliament for that veriest reason: they love life. (4)

FehelAbs HlEeol 2B EE Aun ddof A Abedt AldEs 24
3] =7WA gloh o] AZkeith FAIRAR ZHAAR 29k FA “AH2
A e o] 315 (the waves of that divine vitality, 7)& AFg38he JE2 19
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HE5S YesHl otal, 259 AAES 45 ¢t (the religious ecstasy
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A Ao gisk 7H2bo) It The Cambridge Companion to Virginia Woolf
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That was her self-pointed; dartlike; definite. That was her self when some
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effort, some call on her to be her self, drew the parts together, she alone
knew how different, how incompatible and composed so for the world only
into one centre, one diamond, one women who sat in her drawing-room and
made a meeting—point, a radiancy no doubt in some dull lives, a refuge for
the lonely to come to... (40)
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And she watched out of the window the old lady opposite climbing upstairs.
Let her climb upstairs if she wanted to; let her stop; then let her, as
Clarissa had often seen her, gain her bedroom, part her curtains, and
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disappear again into the background. (138)
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stk Z1%0l3, Se)a, AT SA9h (162

Shuffling the edges straight, she did up the papers, and tied the parcel
almost without looking, sitting close, sitting beside him, he thought, as if all
her petals were about her. She was a flowering tree; and through her
branches looked out the face of a lawgiver, she had reached a sanctuary
where she feared no one; not Holmes; not Bradshaw; a miracle, a triumph,
the last and greatest. (162)
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