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Lee, 11 Jae. “The Poet’s Identity —A Study of “Mont Blanc” and “Hymn to Intellectual Beauty.”
Studies in English Language & Literature 43.3 (2018): 133-155. Shelley identifies the poet is both “the
creature of age” and “the creator of age.” It is true that the poet cannot but be affected by the ideology
of his/her society, because he/she lives in the society. Meanwhile, the poet finds the future in the present.
The thing which distinguishes the poet from common people is ‘imagination.” ‘Imagination’ is the active
capability of the mind that understands all the entities which can’t be identified with human being’s
sensory perception. It is also the sympathetic power that relates to morality. So it serves as the power to
love others. Shelley found the way that raised objection against the leading cognitive structure at that time
from David Hume’s causal theory. By adding his own theory of imagination into it, he forms his identity
as the poet who creates his own age in “Mont Blanc” and “Hymn to Intellectual Beauty.”
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The everlasting universe of things

Flows through the mind, and rolls its rapid waves,
Now dark —— now glittering —— now reflecting gloom ——
Now lending splendour, where from secret springs
The source of human thought its tribute brings

Of waters —— with a sound but half its own,

Such as a feeble brook will oft assume

In the wild woods among the mountains lone,

Where waterfalls around it leap for ever,

Where woods and winds contend, and a vast river
Over its rocks ceaselessly bursts and raves. (M 1-11)
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It is a question of fact, whether the perceptions of the senses be produced
objects,

But here experience is, and must be entirely silent. The mind has never
anything present to it but the perceptions, and cannot possibly reach any
experience of their connection with objects. The supposition of such a

determined? By experience surely; as all other questions of a like nature.
connection is, therefore, without any foundation in reasoning. (153)
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I may venture to affirm(perceptions of human beings), that they are nothing
but a bundle or collection of different perceptions, which succeed each

other with an inconceivable rapidity, and are in a perceptual flux and

movement. (252)
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Thus thou, Ravine of Arve —— dark, deep Ravine ——

Thou many-coloured, many-voiced vale,

Over whose pines, and crags, and caverns sail

Fast cloud-shadows and sunbeams: awful scene,
Where Power in likeness of the Arve comes down
From the ice-gulfs that gird his secret throne,

Bursting through these dark mountains like the flame

Of lightning through the tempest; —— thou dost lie. (M 12-9)
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Power dwells apart in its tranquillity

Remote, serene, and inaccessible:

And this, the naked countenance of earth,

On which I gaze, even these primaeval mountains
Teach the adverting mind. (M 96-100)
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All we know of cause is that one event, or to speak more correctly, one sensation
follows another attended with a conversation derived from experience that these sensation
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will hereafter be similarly connected. This habitual conviction is that to which we appeal
when we say that one thing is the cause of another, or has power of producing certain
effects. (“On Polytheism” VII 151)
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According to one mode of regarding those two classes of mental action, which are called
reason and imagination, the former may be considered as mind contemplating the
relations borne by one thought to another, however produced; and the latter, as mind
acting upon those thoughts so as to colour them with its own light, and composing from
them, as from elements, other thoughts, each containing within itself the principle of its
own integrity. The one is the principle of synthesis, and has for its objects those forms
which are common to universal nature and existence itself; the other is the principle of
analysis, and its action regards the relations of things, simply as relations; considering
thoughts, not in their integral unity, but as the algebraical representations which conduct
to certain general results. (“Defence of Poetry” Vol. VII 134)
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The wilderness has a mysterious tongue

Which teaches awful doubt, or faith so mild,

So solemn, so serene, that man may be,

But for such faith, with nature reconciled;

Thou hast a voice, great Mountain, to repeal
Large codes of fraud and woe; not understood
By all, but which the wise, and great, and good
Interpret, or make felt, or deeply feel. (M 76-83)
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Dizzy Ravine! and when [ gaze on thee

[ seem as in a trance sublime and strange
To muse on my own Separate fantasy,

My own, my human mind, which passively
Now renders and receives fast influencings,
Holding an unremitting interchange
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With the clear universe of things around;

One legion of wild thoughts, whose wandering wings

Now float above thy darkness, and now rest

Where that or thou are no unbidden guest,

In the still cave of the witch Poesy,

Seeking among the shadows that pass by

Ghosts of all things that are, some shade of thee,

Some phantom, some faint image; till the breast

From which they fled recalls them, thou are there! (M 34-48)
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And what were thou, and earth, and stars, and sea,
If to the human mind’s imaginings
Silence and solitude were vacancy? (M 142-144)
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The awful shadow of some unseen Power

Floats though unseen amongst us, — —visiting

This various world with as inconstant wing

As summer winds that creep from flower to flower,——
Like moonbeams that behind some piny mountain shower,
It visits with inconstant glance

Each human heart and countenance;

Like hues and harmonies of evening,——

Like clouds in starlight widely spread,——

Like memory of music fled,——

Like aught that for its grace may be

Dear, and yet dearer for its mystery. (H 1-12)
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Spirit of Beauty, that dost consecrate

With thine own hues all thou dost shine upon

Of human thought or form,——where art thou gone?
Why dost thou pass away and leave our state,

This dim vast vale of tears, vacant and desolate?
Ask why the sunlight not forever

Weaves rainbows o’er yon mountain river,
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Why aught should fail and fade that once is shewn,
Why fear and dreams and death and birth

Cast on the daylight of this earth

Such gloom—Why man has such a scope

For love and hate, despondency and hope? (H 13-24)
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The day becomes more solemn and serene
When noon is past—there is a harmony

In autumn, and a luster in its sky,

Which through the summer is not heard or seen,
As if it could not be, as if it had not been!
Thus let thy power, which like the truth

Of nature on my passive youth
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Descended, to my onward life supply

Its calm—to one who worships thee,

And every form containing thee,

Whom, Spirit fair, thy spells did bind

To fear himself, and love all human kind. (H, 73-84)
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Poetry enlarges the circumference of the imagination by replenishing it with

thoughts of ever new delight, which have the power of attracting and

assimilating to their nature all other thoughts, and which form new intervals

and interstices whose void for ever craves fresh food. Poetry strengthens

that faculty which is the organ of the moral nature of man, in the same

manner as exercise strengthens a limb. (Vol. VII 130)
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It has commonly been supposed that those distinct thoughts which affect a number of
persons, at regular intervals during the passage of a multitude of other thoughts, and which
are called real, or external objects, are totally different in kind from those which affect
only a few persons, and which recur at irregular intervals, and are usually more obscure
and indistinct, such as hallucinations, dreams, and the ideas of madness. No essential
distinction between any one of these ideas or any class of them is founded on a correct
observation of the nature of things, but merely on a consideration of what thoughts are

most invariably subservient to the security and happiness of life. (Vol. VII 59-60)
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